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de Janeiro. Soon afterwards, it was found that Gomes had cancer of the
tongue, attributed to an excess of smoking. He died at Belem, Brazil,
on September 16, 1896.

In 1936, on the occasion of Gomes' centenary, the Brazilian government
organized celebrations in his honor, and two postage stamps with Gomes'
portrait and a musical quotation from II Guarany were issued. In 1936,
the Revista Brasileira de Musica published a voluminous commemorative
issue dedicated to Gomes' life and works.

Camargo GUARNIERI (1907-----) is a Brazilian modernist. His fa-
ther was born in Sicily, and was taken to Brazil as an infant. His mother
was of an ancient Brazilian family. Guarnieri was one of nine children
in the family. He received instruction in the rudiments of music from
his father, who was a band flutist. That his father intended Guarnieri to
be a musician is manifest from the fact that he gave Guarnieri the middle
name of Mozart, which, however, Guarnieri never uses, regarding it as
presumptuous. Guarnieri's studies continued at the Conservatory of Sao
Paulo, and in 1938 he was awarded a government fellowship for study
in Europe. He took lessons in composition with Charles Koechlin in har-
mony, counterpoint, and orchestration, and returned to Brazil in 1940.
In 1942 he visited the United States, and conducted his works with the
Boston Symphony Orchestra, and other American orchestras.

Guarnieri's music is imbued with Brazilian folklore. He shuns actual
quotation from popular songs, preferring to re-create the spirit of Bra-
silidade (Brazilianism) in original melodies. As to treatment, Guarnieri
has expressed the belief that "Brazilian music ought to be treated poly-
phonically. The quality of our folk music, of its dynamic force, is such
that we should avoid harmonization by chords. . . ." Mario de Andrade
has called Guarnieri "the strongest polyphonic composer of Brazil."

Guarnieri has composed prolifically. For the orchestra he has written a
symphonic poem, Curuga (the Indian name of Guarnieri's native town
of Tiete) 5 a symphonic dance, Perereca-^ ten Ponteios (dances in the rustic
manner) $ three lyrical Toadas; Dans a Brasileira (in the rhythm of the
Samba) $ Dansa Selvagem (Forest Dance) 3 Encantamento; and Abertura
Concertante (Overture Concertante, a composition of a strongly con-
trapuntal nature, in the neoclassical manner). For chamber orchestra,
Guarnieri has written a work for fifteen instruments, Flor de Tremembe>
which includes in its scoring the native instruments, chocalho, reco-reco>
and cuica.

For the theater, Guarnieri has composed a comic opera in one act,